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THE MUSICAL TIMES.— April 1, 1866. 



MONDAY POPULAR CONCERTS. 

The violin performance of Herr Joachim has been the great attrac- 
tion at these concerts; and indeed we doubt whether he is not this 
season playing with more consummate mastery over his instrument, 
and a deeper appreciation of his music, than on any former occasion. 
At the concert on the 12th inst., the Kreutzer Sonata of Beethoven 
fwith Madame Arabella Goddard at the pianoforte) was most per- 
fectly rendered, as was also Spohr's Barcarolle and Scherzo, with 
pianoforte accompaniment. The music, although possessing no 
novelty, has been carefully selected, and the concerts have been in- 
variably well attended. Madame Arabella Goddard and Mr. Charles 
Halle* have been the pianists. 

GALLERY OF ILLUSTRATION. 

Mr. John Parry has lately added another phase of Rosekaf life 
to the inimitable scenes which he has already given. An artist, in 
every sense of the term, the delicate touches of playful satire in his 
new sketch of the Wedding Breakfast convulse with laughter not 
only those cynics who love to ridicule the every-day little absurdi- 
ties of social life, but the very persons who are themselves satirized. 
To his exceedingly clever imitation of the guests assembled at the 
wedding breakfast, Mr. Parry adds some of those extraordinary 
feats of pianoforte speaking (if we may use the term) in which he is 
unrivalled ; and we counsel all who love a really refined entertain- 
ment not to miss the opportunity of being present at Mrs. Roseleaf's 
wedding party. Those who have passed through the ordeal will 
laugh heartily at the reminiscence, whilst " persons about to marry" 
will see what they have to expect. 



MUSICAL SOCIETY. 

The first concert of the season took place on the 7th ult., when 
this unrivalled orchestra again asserted its supremacy by a marvel- 
tous execution of Beethoven's Symphony in C minor. Berlioz's 
weak overture to King Lear, a clever, but unequal, clarionet solo, by 
Silas (beautifully executed by Mr. Lazarus), and a Scena by Ruben- 
stein, sung by Madame Parepa. were amongst the novelties, the last 
named composition having a distinctive merit which should claim 
for it a place in the repertoire of any vocalist possessing, like Madame 
Parepa, sufficient voice and dramatic power to do it the justice it 
deserves. That clever pianist Miss Agnes Zimmermann played 
Sterndale Bennett's elegant caprice in E major in a style so thoroughly 
artistic as to create a profound impression upon the audience, and to 
convince those who dare to think for themselves that the Royal 
Academy of Music (in which institution she was educated) can still 
produce executants worthy of its former reputation. The concert 
was conducted by Mr. Alfred Mellon in his usual admirable style. 

SACRED HARMONIC SOCIETY. 

The performance of Mendelssohn's Elijah, on the 2nd ult., at- 
tracted a large audience, notwithstanding the indisposition of Mr. 
Sims Reeves. His place was supplied by Mr. Cummings, who is 
always a ready and satisfactory substitute for the popular tenor. 
The choruses were exceedingly steady ; and we have indeed rarely 
heard a more satisfactory performance of the Oratorio. The prin- 
cipal vocalists, besides Mr. Cummings, were Madame Parepa, Miss 
Robertine Henderson, Miss Julia Derby, Madame Sainton-Dolby, 
and Mr. "Weiss. The Creation has also been given with the utmost 
success during the past month. 

MR. HENRY LESLIE'S CHOIR. 

Mr. Leslie's second concert, on the 1st ult, was strictly a sacred 
one, and included many choral compositions eminently calculated to 
test the capabilities of the choir. Palestrina's Sanctus, from the 
Missa Papse Marcelli, is a fine specimen of a style which seems to 
stand alone in its simple grandeur, even in the present day ; and 
the Kyrie of Leo, and Psalm of Marcello were exceedingly welcome 
samples of an earnest school of writing which belonged to an age in 
which the church absorbed the genius of the time, and composers 
regarded their works as devotional offerings to their Creator. No 
better specimen of comparatively modern church music could have 
been offered than Wesley's Motett, " In exitu Israel," which was 
exceedingly well given ; and if, in listening to this composition, we 
are struck with the cold and formal nature of its construction, nobly 
as it is written, it only more forcibly illustrates that where the 
deeply religious feeling which underlies all the undying sacred 
works, is wanting, no composition (however skilful may be its 
workmanship) can bring the listener to that sense of true devotion 
which should be the aim of all music written for the church. A 
curious instance of this happened to be provided in the solo from 
Costa's Naaman, " I dreamt I was in heaven" (beautifully sung by 
Miss Whytock) which, compared with Mendelssohn's Soprano Solo, 
" Jerusalem," in St. Paul, becomes actually secular music, although 
written to words as sacred as can well be imagined. 

Whether the cold weather had produced any effect upon the voices 
under Mr. Leslie's direction we know not, but certainly the singing 
was not, on the whole, equal to that at the first concert, the tenors 
in the selection from Gounod's Mass for male voices, being most un- 
questionably out of tune, a defect rarely to be found even in the 
most elaborate music executed by this choir. Mr. Leslie's Motett, 
" I will extol thee," (carefully accompanied on the harp and organ 
by Mr. John Thomas and Mr. J. C. Ward) was exceedingly well 
rendered by Madame Lcmmens-Sherrington and Miss Whytock— 
the latter lady receiving an enthusiastic encore in her solo — and her 



the choral parts were thoroughly satisfactory. Mr. Sims Reeves 
was again absent, from indisposition, and his place was supplied 
by Mr. Leigh Wilson, who seems to be gradually establishing him- 
self as a favourite. The concert was extremely well attended, and 
appeared to give the most unqualified satisfaction to the audience. 
At the third concert, on the 22nd ult., the novelty of an orchestra 
was introduced, and Beethoven's Mass in C was given, the principal 
vocal parts being sustained by Madame Lemmens-Sherrington, 
Madame Sainton-Dolby, Mr. W. H. Cummings and Mr. Patey. On 
the whole, this noble composition went well ; but we still incline to 
the belief that the delicate 'part-music in which this choir origi- 
nally made its name, should form the staple of Mr. Leslie's pro- 
grammes. The points of attack in the Fugue, " Cum sancto 
spiritu," were somewhat tame ; but this in a great measure arose 
from the movement being started too fast, a fault which fatally 
obscures the beauty and clearness of sacred music. There was little 
novelty in the programme. Gounod's Psalm, " By Babylon's wave," 
and the Carol, Bethlehem, were well sung, and the latter was as 
usual, encored. An effective selection from Mr. Leslie's Oratorio, 
Immanuel, also formed part of the programme, (the beautifully 
written Quartett " Take heed, watch and pray," being enthusiasti- 
cally re-demanded), and mention must also be made of Handel's 
" Let the bright Seraphim," sung by Madame Lemmens-Sherrington, 
if only to say, what we have so often said before, that Mr. T. 
Harper's trumpet obbligato is not only a marvel of perfect execution, 
but of the most refined musical feeling. Two unaccompanied 
Anthems by Mendelssohn, " Thou Lord our refuge," and " Above 
all praise," were excellently rendered; and the concert concluded 
with two movements from Mozart's Litany in B flat. 

The prospectuses of the two Italian Operas contain, 

as usual, the most brilliant announcements. At Her Majesty's Theatre 
we are promised Gliick's Iphigenia in Tauris, (a work which Mr. 
Mapleson reminds us, in its day. shook Paris ** to its foundations,") 
Spontini's La Vestale, Mozart's II Seraglio, and other works 
familiar to opera-goers, but new to Her Majesty's Theatre. Most of 
the favourite vocalists identified with the establishment will sing 
during the season ; and several new ones will make their first ap- 
pearance, amongst whom we may mention Madlle. Louisa Lichtmav, 
Madame Demeric Lablache, Signor Arvini, and Mr. Hohler. We 
are sorry to find that Madame Grisl intends to risk her reputation 
by again appearing — or as the Lessee more poetically words it, 
" to re-visit the scenes of her early triumphs," — but there will no 
doubt be many to welcome one whose name has been so long asso- 
ciated with some of the most popular characters on the lyric stage. 
Mr. Gye's programme contains a host of Operas to be per- 
formed during the season, but only two — Ricci's Crispino e La 
Comare, and Donizetti's Don Sebastiano, which have never been 
heard in England. The audience is expected again to sit in judg- 
ment upon a number of untried vocalists ; but, failing their success, 
there is a strong company of those already established, including 
the name of that consummate artist M. Faure, who has not appeared 
here for two years. We are glad to welcome such satisfactory an- 
nouncements as are contained in these two prospectuses ; but must 
protest against the ill-judged and fulsome adulation which accom- 
panies the name of almost every artist engaged, and every opera to 
be produced. 

The Anniversary Festival of the Royal Society of 

Musicians will take place on the 18th inst., at the Freemasons' 
Tavern, President of the day, John Duke Coleridge, Esq., Q.C.M.P. 
Many of the most eminent artists have volunteered their services on 
the occasion. 

The Wind Instrument Band of Messrs. Broad- 
wood's Manufactory had a Concert at the Pimlico Rooms, ou Tues- 
day evening, the 6th ult. In addition to their performances, con- 
ducted by their able bandmaster, Mr. H. Sibold, a number of vocal 
and instrumental pieces by excellent artists were given. Madile. 
Nina Dario, a remarkably brilliant soprano, Madame. D'Este Fin- 
layson, and Miss Lucy Franklein, a young contralto of much 
promise, were each encored, an honour also accorded to Miss Eleanor 
Ward for her solos on the piano. Miss Fanny Haldane sang the 
Welsh song from Henry IV. with pure expression and taste. Messrs. 
Welsh, Oxley, Weldon, and Edmonds were included in the vocal 
part of the programme. Herr Louis Ries gained great applause for 
his rendering of a violin fantasia on old English airs ; and Mr. 
Walter Bache's performance on the piano of Liszt's Faust was no 
less successful. Mr. F. Bowerman displayed talent in a cornet solo. 
Mr. M. Higgs aud Mr. Hipkins officiated as conductors. 

A Concert of miscellaneous music was given at 

the Music Hall, Store-street, on the 26th February, by Mr. W. H. 
Davies's Choir. The programme contained several songs, part- 
songs, glees, Ac. The principal vocalists were Misses Rosa Paine, 
Vice, Durly, and Walsh, Messrs. Bush, Bridge, and Lawrence. 
Miss Elizabeth Stirling presided at the pianoforte, and the concert 
afforded the utmost satisfaction to a large audience. 

The Annual Concert of the Jewin Crescent Welsh 

Choral Society, in aid of the Chapel Building Fund, took place on 
Tuesday evening, Feb. 28, in the chapel, Jewin Crescent. Handel's 
Messiah was chosen for performance, with Mr. Peters as conductor, 
and the choir was assisted by several excellent voices from other 
Welsh societies in London. In the chorus singing', " Behold the 
Lamb of God," " All we like sheep." and " Lift up your heads," were 
especially worthy of remark ; but the singers seemed to reserve their 
power for the " Hallelujah Chorus," which they gavo with the 
greatest precision and the most telling effect, giving ample evidence 



